Symphony No. 4 in G major of Gustav Mahler (Bavarian Radio 


Symphony Orchestra, Rafael Kubelik, conductor; E. Morison, 
soprano; WNCN) 

To what percentage of the stimuli incarnated in the conceptual 
form of the work of art does the appropriately-distanced spectator 
respond and the troisième fermeture du cercle; if on hearing 
Messiah of Handel for the first time the appropriately-distanced 
spectator were to respond to all of the stimuli incarnated in 

that conceptual form assuming for the sake of the argument that 
one could quantitatively make such a measurement if on hearing 


time the appropriately-distanced spectator were to respond to 
exactly the same stimuli to which he responded on hearing that 
work for the first time if on reading Madame Bovary of Gustave 
Flaubert for the eighth time for example the appropriately-distanced 
spectator were to respond to exactly the same stimuli to which he 
responded on reading that novel for the first time and were to 
respond to them in exactly the same manner what would that mean 
that Messiah Music for a Scene from shelley Madame Bovary were 
not works of art because no spectator ever responds to all of the 
stimuli incarnated in the conceptual form of the work of art no 
spectator responds to exactly the same stimuli each time that he 
contemplates the same work of art even if the spectator were to 
respond to only the same stimuli each time that he contemplated 

a given work of art his response would always be different pause 
the stimuli incarnated in the conceptual form of the work of art 
are always the same and the percentage of them to which the ap- 
propriately-distanced spectator responds is always different be- 
cause of course the spectator is always different similarly the 
spectator's response to whatever percentage of the stimuli in- 
carnated in the aesthetic form to which he responds is always 
different because of course the spectator is always different 

and for those reasons because of those facts once a work-in-progress 
becomes a work-in-existence particularly in the period since the 
Renaissance the third circle the third period of its existence 
remains open were it not for those reasons were it not for those 


facts the third circle the third period of the existence of a 


work of art would close and the work of art would no longer exist. 


(L'Aire; 3-23-76) 





